Enhancing Images Using Radial Gradients
by Milton Heiberg

Gradients are good devices to tone down the edges of an ifregbasigoal ofcomposition is to keep the viewer's
attention within the frame long enough to digest the message that the image is Smdiadry to directhe vieweés

eye immediately to a point of referedceasually, but not necessarily, the main subject. Oftenitheeits eye is
misdirectedo a brightly lighted foreground bright sky blazing through treetops, or at the corners of the frame from a
white overcast sky. Any area or object that is brighter than the main subject or point of reference is an attdation st

With a reverse radial gradient the background becomes subdued and subtle, withgutasficioe manipdation that
naturalistsfronlo n. T hi s fAQ@ETIMANIBULATIONPmaintains the truthn-nature qualities of an image. It
can be used in g ways with great flexibility, and maintain image integrity and believabNigny software packages
give you an adjustable vignette that you can apply to the perimeter of the ffinameny casei$ takes care of the
problem but if usedtoo often itcan beomea noticeable stereotyped repair job.

The image below was shotrainus one fstop to hold the highlight areas the gator's face. While thigsé an advantage
in darkening the foregrouncbgetatiorand water background alsomade the subjét¢oo dark.

RAW imagé€200707214152_OrlandéWetlandsGator)
Stats: /19, 1/45 sec., ISO 100
Canon 20D, Canon 500mm f/4L + Canon,lIE44luative meteringl f/stop on the exposure
compensation scale.

Oncethe image wasropped, color and densiigjusted, it looked pretty good ashsit some light areas in the
foregroundstill stole attention away from the alligator's face. The bright areas of water were not bad, but also competed a
bit with the subject.



This is wheré'Milton's J . Reverse Radial Gradiéntomes in. I've been using this technique for many years to reduce
attentionstealing highlights whenever they appear within the frame. You should consider rmakiogon for this

lengthy processaandhaveit forevermae with just two keystroke&Ve will go through it using Photoshop C3&it you

can adopt tis technique to any software that features gradients.

1. In Photoshop's main menu, gowtindow/Layers and click on the split circle icon #ie bottom of thé.ayers
pallet, then click orGradient. You may want to precede this step with starting\ation* and have the process
ready for all time.
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2. TheGradient pallet may have a color of tint left over from a previous use. So the next sequence of painful steps
are the best reason to make thisAction.
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Be sure theForeground to Transparergtadient preset (as seen here) is selected. Then click @radeent
scale itself.

Gradient Editor
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Click ink well (1), then clickthe color box2) and convert the color to solid black in the color pallet. Click
Color PalletOK. Do the same witkB) and(4), then clickOK.



Gradient Fill
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In theGradient Fill pallet, set:
Style to Radial

Angle to "0" degrees

Scaleto "150"

Check theReversebox, and clickOK.

This is overkill, but you begin to see the idea.

Now, with theGradient Fill pdlet still open, use th&love tool to reposition the gradient. (In this casdgged
the gradientayerto the right.) ClickOK.

In theLayers panel, nove theOpacity slider to the left until the busy foreground is subdued, but the gradient is
not obvious. In this example 21% opacity gave me a pleasant balance of tones.



